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CALLOWHILL STREET BRIDGE 
By Joseph Pennell 
See note on New York Library Exhibition) 


EXHIBITIONS—PAST AND TO COME 


A correspondent writes from Milan, Italy, that an exhibition of pic 
tures, drawings and engravings recently opened in the Brera Pinocotec. 
The most interesting exhibits are the drawings of Parmigiano, Antonio 
Pollaiolo, Pierin del Vaga, Caracci, Longhi, Nuveloni, Guercino, Barocci, 
Castiglione, Francesco, Mazzola, Lucca Signorelli; original drawings of 
Flemish and French masters, such as Kobell, Van Ostade, Brower, Callot, 
Moucheron and others; some figure studies of Raffaelo and sketches by 
Paolo Veronese, Guardi and Bisson. Others are from the school of Tizi- 
ano; a large cartoon of the time of Canova, some drawings of old Venetian 
painters, and four aquarelles by Mose Bianchi. Among the pictures 
shown are an “Allegorie,’’ by Andrea Schiavone; a ‘* Madonna,” by Ber 
nardo Licinio; an admirable canvas in the manner of Gaudienzio Ferrai, 
and the ‘‘ Adoration of the Child,” attributed to Vicenzo Cinerchio. The 
show of fine arts in the exhibition of Milan occupies three buildings, the 
first of which is devoted to the pictures and sculptures, the second to the 
architecture, and two galleries to the etchings. The first building has 
fifty-four rooms, and the second fifteen. The artists represented are divided 
into thirteen groups, and the exhibits reach a total of 5,000. The awards, 
amounting to $17,600, will be divided as follows: First prize, $2,000, 
offered by the King; four prizes, $1,200 each to the best pictures or sculp- 
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tures; UWo prizes of $1,200 eat h to the best works of Art; three prizes, S640 
each, to portraits, to lands apes and a third to se ulptures; one of $6ee to 
an aquarelle with historical subject; three prizes of Sso00 each for sculp 
ture; one of S600, offered by the International Peace Union, and last, one 
of $2,000, offered by the city of Milan, Tn this large exhibition two little 
rooms represent the drawings and sketches of the famous artist, Mose 
Bianchi, and two more are fillep with the canvases of ‘Tito of Venice and 
Carcano of Milan, The government sent the fac simile of the monument 
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RICKETSON’S POINT 
By R. Swain Gifford 
(See note on New York Library Exhibition) 


of Vittorio Emmanuele II. in Rome. The reproduction in the propor- 
tion of a twentieth cost $14,000. Maccari sent the cartoons of his pictures 
from the Chapel of Loreto and the Senat Palace. The exhibition as a 
whole is much superior to any held in Italy in some years. Among Italian 
exhibits the first place is deservedly taken by the salon of the Giovane 
(young) Etruria. The decoration of this salon is remarkably fine. The 
most remarkable canvases are: “ Midnight,” by Chini; two admirable 
fantasies by Plinio Nomellini, “ Invasion” and “ Remainder of the Army;” 
two portraits by Tofanari, strong in color and expression, and some land- 
scapes by Ludovico Tommari, full of air and sunshine. Among the Vene- 
tian painters Tito is the most largely represented. The little rooms filled 
with his works are imposing, and his “‘ Bacchanale”’ and a full-length plein 
air portrait of a woman, are rnasterpieces. Laurenti shows a portrait in 
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tempora; Fragiacomo a fine “Laguna,” and Ciardi some landscapes and 
marines, Carlandi, the famous aquarellist, is represented by a number 
of landscapes, 

# Exhibitions of the work of individual American etchers have been held 
at various times in the print galleries of the New York Public Library, but 
now the first collective exhibit of American work has been opened there, 
The present exhibition aims to be selective rather than inclusive; as a re 
sult, there is a generally representative show, a limited number of each 





AN OLD APPLE ORCHARD, EASTHAMPTON, L. I 
Etching by Thomas Moran 
(See note on New York Library Exhibitions) 


artist’s works being chosen from the Library’s portfolios. Diversity of 
subject, of method, of style is thus accentuated, and various influences, 
(Whistler, Fortuny, Venice, and other factors of personality, place or 
time) which are felt in the work of different artists or groups of artists, 
are brought out. Artistic affinity, evidenced in subject or treatment, 
serves to connect the work of certain men. Thus, for example, Duveneck, 
Bacher, Weir, Twachtman, Pennell, Parrish, Platt, and Vanderhoof form 
an interesting group with enough points of similarity and dissimilarity in 
treatment to emphasize the various ways in which influences are assimi- 
lated. Again, James D. Smillie (the dean of them all), Dr. Leroy M. 
Yale, and the late R. Swain Gifford come to mind together. The names 
of these three, by the way, are furthermore linked by the etching produced 
at the first meeting of the New York Etching Club, in 1877, the original 
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copper of which is here shown, with the record, “coated by J. D. Smillie 
drawn by R. S. Gifford, printed by L. M. Yale.” C. FL W. Mielatz 
Mrs. E. L. Peireé Getchell, Mrs. Anna Lea Merritt, J.C. Nicoll, the 
Morans (Thomas, Mary Nimmo, and Peter), Kruseman van Elten are 
represented by characteristic examples, as are others, all typifying general 
tendencies or individual expression, 

& The eighteenth annual exhibition of water colors, pastels, and minia 
tures done by American artists was held recently at the Art Institute, 
Chicago, and continued for ten di ivs. While the majority of those showing 
paintings were from Eastern cities, many Chicago artists had their work 
displayed. Of the local exhibitors whose achievements attracted attention 
were Mrs. Eleanor R. Colburn and Gustavus C. Whitney, Mrs. Colburn 
showing “The Portrait of Miss H.” Sergeant Kendall of Boston dis 
played his “Spirit of Autumn,” which attracted favorable comment. The 
pictures were selected by juries of three or more artists from New York, 
Boston, Philadelphia, and Chicago and by a committee of artists com 
posed of James William Pattison, Albert Fleury, William Schmedtgen 
H. Leon Roecker, and Miss Caroline D. Wade. Among the pictures which 
attracted attention was ‘Storm Clouds,” by Alfred Juergens of Chicago, 
a successful revival of the old Greek medium, “tempera,” a mixture of 
pigments with the yolks of eggs instead of oil. The picture is that of two 
wind driven figures, a woman and child, against a threatening yellow sky, 
the effect being destinctly aided by the medium used, w hich allows the 
artist to use as deep colors as he chooses without losing any of the “atmos 
pheric”’ effect. ‘* Evening on the Desplaines” is another example. Juer 
gens first studied the possibilities of ‘‘tempera’’ under Lenbach, in Mun 
ich. Except by Lenbach and one or two others its use is still compara 
tively rare. 

* The completion of the new School of Art and the fine art gallery con- 
tained in it, has given an impetus to Cleveland art which has already been 
productive of much good. One of the results is the exhibition of work of 
Clevelanders, which was opened to the public recently for ten days. As 
there has never been a recognized art center, exhibitions have hitherto 
been of desultory nature, and art interest spasmodic. This is the first 
arrangement by which a really representative annual exhibition could be 
held, and it has been welcomed by the artists, who have sent their best 
work, with the result that the exhibition had a tone of excellence and 
refinement far in advance of any preceding effort of the kind. 

& The twenty-seventh annual exhibition of the Royal Canadian Academy 
of Arts was opened by the Governor-General of Canada in the National 
Gallery, Ottawa, on May 4, with a private view for exhibitors and their 
friends. There were about two hundred exhibits, and, though smaller 
than usual, the exhibition was the best for years. In the departments of 
architecture and design the work of A. F. Dunlap and C. H. Howard was 
particularly good. Only three sculptors exhibited, M. A. Cleland, R. 
Tait MacKenzie, and Philippe Herbert. Some interesting pastels and 
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chalk drawings by Gustav Hahn and F. S, Challener were to be seen, and 
both these men, and also G, A. Reist, showed large decorations. Among 
the portraits and figure pictures, Robert Harris, Edmond Dyonnet, Wil- 
liam Brymner and Franklin Brownell showed the best examples. MM. M. 
Fréchette had a portrait, ‘The Child who Pouts.” The landscapes were 
a strong feature. Homer Watson, William Brymner, F. S. Challener, 
Maurice Cullen, Mary H. Reid, Edmond Dyonnet, W. E. Atkinson, F 
Colson, Mary Wrench, Edmund Morris, H. G. MecNicoll and Clarence 
Gagnon showed the 
best. 
& The sixteenth an 
nual exhibition of the 
Society of Washington 
artists at the Corco 
ran Gallery, recently 
closed, was the last 
that will he held there 
by the society, as the 
officers of the Corcoran 
Gallery have decided 
to hold next season, 
under the auspices of 
the gallery itself, a 
representative exhibi- 
tion of modern Amer- 
ican pictures.  Al- 
though no sales were _ 

Ape. THE ARTS 
effected at the recent py Charles A. Lonez 
exhibition, it was e@X- (Whose death has just been announced) 
ceedingly successful in 
the points of general attendance and interest. There were ninety-four 
pictures hung, all well selected, and these included some of the best and 
most representative canvases from the recent Academy exhibitions in New 
York and Philadelphia, with a few from the Pittsburg exhibition. The 
prizes were awarded — first, to Louis Loeb, for his landscape with figures, 
Siren”; the second to Mrs. Charlotte B. Coman for her landscape, “A 
September Morning,” which had already received prizes at the society, 
and other displays; and the third to E. C. Nesser, for his lansdcape, 
‘Shadow of the Blue Ridge.” 
# A correspondent writes from Munich of the annual Spring exhibition 
of the Secession. Landscapes predominate. Marto Cunz shows a bright 
‘Summer Day”; W. Burger snow scenes, of which ‘ Winter Evening,”’ is 
especially good; “Harvest Days,’’ by Otto Reidl; ‘Early Spring,’’ by 
Edmund Steppers; “‘ Precipice,” by Albert Lamm, and some landscapes by 
Oscar Graf represent the new school of simple treatment. The famous 
landscape painter, Richard Pietzsch and Richard Kitser are not very 
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commendably represented. Worthy of mention are the exhibits of seven 
teen canvases by Hermann Pleuer. One of the best landscapes in the 
exhibition is doubtless his “Shining Winter Day in the Mountains,” a 
canvas full of outdoor feeling and poetry. Among the portriat painters 
comes first Habermann, with a woman’s portrait in pastel; Levier excites 
surprise, with his full-length portrait of M. Jeannerot; Hans Kempen 
shows a “ Lady with a Blue Bonnet”; Phillipp Klein several delightful plein 
air studies, and Rudolf Nissis ‘‘ Pothouse Politicians.” In the room of 
plastic art is a selected collection from the sculptor August Hudler. His 
suggestive figures “Christus,” the ‘Archer,’ ‘* Narcisus,’’ and “Adam” 
are master works. 

# A correspondent writes from Venice of the exhibition of art at the 
Spanish Academy. In visiting these rooms a favorable impression is 
received of compact and coherent art. This exhibition shows that Acade- 
mies of this nature in foreign countries are not useless, and may produce 
good results if directed and governed by broad and liberal ideas. First of 
all should be mentioned Carlo Llorens, the landscapist; he is a bold 
colorist, and a poet of light in its varied manifestations. In all his pic- 
tures shown, squares, pools, mountains, and the large Flemish landscape 
at twilight, there is much harmony and life. Among the figure painters of 
the Academy, which admits two figure painters to one landscapist, Ortiz 
Echague and Zaragonza exhibit. The first has a large, beautiful canvas, 
the subject taken from Tennyson’s legend of Lady Godiva, the woman 
nude, and about to mount her horse to set out on her tragic ride; in another 
large picture is seen the form of a young girl stretched out on a divan, 
which is a delightful harmony of white tones. Zaragoza is strong in his 
drawing, his best picture, ‘‘Orpheus and Eurydice,”’ possibly sins in being 
a trifle too red. In short the little exhibit does honor to its artists and its 
school. 

# The Muncie Art Association recently opened its first annual exhibit in 
the Commercial Club hall. The association has a local membership of 
more than 1,000 persons. The opening was preceded by a reception. 
Most of the paintings came from J. W. Young’s art gallery in Chicago. 
A number of Indiana artists were represented, including J. Ottis Adams, 
William Forsyth, Frank J. Girardin and Otto Stark. 
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THE NECROLOGY OF ART 


Charles Albert L opez, the sculptor, died recently at a hospital where he 
underwent an operation. The physicians say that death was due to heart 
disease. Mr. Lopez only recently arrived in this country from Paris, where 
he had completed the working models for the McKinley memorial to be 
erected in Fairmount Park, Philadelphia. He was born at Matamora, 
Mexico, in October, 1869, and came to New York when a youth. At the 
St. Louis fair the works of Mr. Lopez won a gold medal, and his groups 
exhibited at the Charleston and Pan-American expositions received recog- 
nition. Mr Lopez, in 1898 married Miss Marion Kean of New York, who 
survives him. 

& The death of V. Floyd Campbell, which occurred at Morton, Pa., of 
tubercular pneumonia, removes a prominent figure from the ranks of 
American artists. His latest work was the drawing of the Roosevelt bears, 
and it attracted wide attention. Campbell was born in Port Austin, where 
his father was a blacksmith. As a lad he showed great talent for drawing 
and developed rapidly. For several years he was a member of The Detroit 
Free Press staff, and at the outbreak of the Spanish War he went to Cuba 
for the New York Herald, doing excellent work. Deciding to remain in 
the East, Campbell took up his residence in Philadelphia, and for a time 
was on the Philadelphia North American. Later he became staff artist 
for the Booklovers’ Magazine, besides executing private commissions. 

# Charles Martin, the portrait painter, is dead in London. He lived in 
America for years, where he drew the portraits and enjoyed the friend- 
ship of Washington Irving, Daniel Webster, and Henry W. Longfellow, 
# Eastman Johnson, the distinguished painter, died suddenly at his home, 
65 West Fifty-fifth Street, New York, in his eighty-second year. Mr. 
Johnson had ‘been ailing for almost a year, and had never got over the 
shock he had on March roth, when there was a fire in his home. He was 
born in Lowell, Me., on July 29, 1824. At eighteen he adopted drawing 
as his profession. He settled first in Augusta, working almost wholly on 
portraits in black and white and in pastel. In 1845 he moved with his 
parents to Washington, D. C., where he drew portraits of many distin 
guished men, including Daniel Webster and John Quincy Adams. While 
in Boston in 1846-49 he made portraits of Longfellow and his famliy, 
Emerson, Hawthorne and Sumner. He went to Diisseldorf in 1840. 
He spent a year with Leutze, and four at The Hague, painting there his 
first important pictures in oil, ‘The Savoyard” and “The Card Players.”’ 
He established himself in Paris, but returned to the United States 1856. 
Among his pictures, besides ‘The Old Kentucky Home,” are “Sunnay 
Morning,” “Prisoners of State,” “The Barefoot Boy,” “Dropping Off,” 
“Fiddling His Way,” “The Pension Agent,” “ Milton Dictating to His 
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Daughters,” “The Old Stage Coach,” ‘“Husking at Nantucket,” “Bo 
Peep,” “ Barn Swallows,” ‘What the Shells Say,”’ and ‘Old Whalers of 
Nantucket.” His portraits, besides those mentioned above, include 
Presidents Arthur, Cleveland, and Harrison, W. H. Vanderbilt, Secretary 
Folger, William B. Astor, John D. Rockefeller, W. D. Sloane, Mrs. Alex 
ander Hamilton, Mrs. Dolly Madison, from life; Mrs. August Belmont, 
Mrs. Hamilton Fish, Mr. and Mrs. J. A. Burden, President McCosh of 
Princeton, President Noah Porter of Yale, and President Andrew D. 
White of Cornell, Wheeler H. Peckham, Bishop Potter and Morris K. 
Jesup. Mr. Johnson received medals for exhibitions at Paris, London, 
the Philadelphia Centennial, the World’s Columbian Exposition, and at 
the Buffalo, and Charleston expositions. He was a member of many art 
and social organizations. 


MMS 
GLEANINGS FROM AMERICAN ART CENTERS 


A call issued by Spencer Trask, president of the National Arts Club, 
to workers in arts and crafts throughout the country brought about one 
hundred and fifty craftsmen to the clubhouse in West 34th Street, New 
York. Among those present were workers in woodcarving, metal work, 
including jewelry, textiles, all forms of woven stuffs and loom work, book- 
binding, stained glass, and ceramics. A permanent organization was 
effected, and arrangements were made for an exhibition of arts and crafts 
next fall in the new home of the National Arts Club in Gramercy Park 
to be the home of the organization. The announcement was made that Sir 
Caspar Purdon Clarke, director of the Metropolitan Museum of Art, was 
in hearty sympathy with the movement, and would give to it his active 
support in every possible way. Frederick S. Lamb presided. The organi 
zation was effected with the election of Spencer Trask, president; Arthur 
W. Dow, vice-president; John J. Murphy, secretary, and Emerson Mc 
Millin, treasurer. Directors elected to serve three years, were Amy M. 
Hicks, Frederick S$. Lamb, Charles Volkmar, and Charles de Kay; directors 
elected to serve two vears were Anna B. Leonard, Florence Foote, Charles 
H. Barr, and Edward D. Page, and directors elected to serve one year were 
Mrs. Charlotte Busck, Miss E. M. Heller, J. William Fosdick, and Miss 
Louise Cowperthwaite. The name of the organization will be the Na 
tional Society of Craftsmen, and its objects will be to promote the creation 
and sale of products of the arts and crafts; to maintain a permanent exhi 
bition, and to establish a bureau of information for craftsmen and clients. 
The membership will be professional and associate, the former to pay an 
annual fee of five dollars and the latter ten dollars. 

Ever since the recent consolidation of the Society of American Artists 
with the National Academy of Design, in New York, there has been lively 
speculation in art circles as to who would be the lucky ones elected to the 
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thirty newly created academicianships, for the consolidation agreement 
created twenty-five new academicianships for painters and five for sculptors. 
All the academi 
ciansand associates, 
the latter voting for 
the first time in the 
institution’s his - 
tory, were requested 
to send in a written 
ballot stating their 
preferences. The 
result was an 
nounced at the an 
nual meeting of the 
academy held in 
the Academy Build- 
ing in West 1ogth 
Street, New York. 
The _ twenty-five 
painters and five 
sculptors who stood 
highestin the ballot 
ing were: George 
de Forest Brush, 
Emil Carlsen, Elli 
ott Daingerfield, C. 
H. Davis, Henry 
Golden _ Dearth, 
Louis P. Dessar, 
Frank Vincent Du 
Mond, Frank Du 
veneck, Childe Has 
sam, Robert Henri, 
Samuel Isham, 
Frederick W. Kost, 
Louis Loeb, Gari 
Melchers, Luis F. 
Mora, Maxfield 
Parrish, Edward 
Potthast, Henry W . 

. By Louis Potter 
Ranger, Edward C. — Courtesy of Gorham Manufacturing Company 
Redfield, Robert 
Reid, Albert P. Ryder, Henry B. Snell, E. C. Tarbell, Robert Vonnoh, and 
Carleton Wiggins. Sculptors — Frederick W. Macmonnies, Hermon A. 
MacNeil, Edward C. Potter, Charies H. Niehaus, and Frederick G. R. 
Roth. All these have been associates of the academy, either actual or 
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elect, and are widely known. Officers also were chosen, the vote resulting 
in the re-election of the present officers, Frederick Dielman, president; H. 
Herbert Adams, vice-presdient; W. Watrous, secretary; Will H. Low, 
recording secretary, and Lockwood De Forest, treasurer. Others elected 
to complete the academy council were Francis C. Jones, Sergeant Kendall, 
F. D. Millet, Kenyon Cox, Ben Foster, and J. C. Nicoll. 

# It has been annouced that $1,000,000 has been conditionally promised 
by a wealthy New Yorker toward the erection and endowment of a united 
fine arts building to house the dozen societies composing the Fine Arts 
Federation. This plan, formulated several years ago, has received a fresh 
impetus since the union of the National Academy of Design and the Society 
of American Artists, as was expected. John W. Alexander, a member of 
the council of the National Academy of Design, has estimated the cost of 
financing the scheme at $3,000,000 at least, appropriating $1,000,000 each 
for site, building, and endowment. It has further been announced that 
Andrew Carnegie is the man who has conditionally promised $1.000,000 
toward the erection and endowment of the building. The site of the Lenox 
library may be chosen for the building if satisfactory terms can be made 
with the trustees. 

# The mother and sister of the late Paul Nocquet will receive about $9,000 
from the exhibition and sale of the young Belgian sculptor’s work at the 
American Art Galleries. This is a large sum, and they may reasonably 
expect more, from several sources. The friend and executor of Nocquet, 
Gutzon Borglum, has managed the sculptor’s affairs with marked skill. 
None of the plaster originals of the sculptured figures were sold. Instead, 
orders were taken for bronzes, to be cast from them by the Gorham Com- 
pany, in limited number. The Belgian Government has asked for some 
of these casts, and the Metropolitan and Brooklyn museums have several 
specimens under consideration for purchase. Meanwhile, the originals, 
most of them plaster cunningly painted, will go on an exhibition tour to 
several American cities, and eventually be sent to Belgium, to Mme. 
Nocquet and her daughter. 

& The trustees of the Pennsylvania Museum and School of Industrial 
Art have purchased a portion of old Rising Sun Park, at the northeast 
corner of Broad Street and Allegheny Avenue, from Gottlob Jahn, as a 
site for the new school, for a price said to be about $175,000. The new 
school, it is stated, will cost about $500,000. The lot has a frontage of 
457-9 feet through to Park Avenue. It is considered an ideal site for the 
proposed new building. The assessed value of the land is $126,000. 
The present home of the institution is at the northwest corner of Broad 
and Pine streets, extending through to Fifteenth Street, and the appraised 
value is $1,500,000. The property has not been sold as yet, but it is 
understood that if the trustees find a purchaser, possession will not be 
given until the completion of the new building at Broad Street and Alle- 
gheny avenue. 
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ART SALES AND SALES PRICES 





The Joseph Jefferson sale at Mendelsohn Hall, New York, realized a 
total of $229,135. Following is a list of pictures, artists and prices: ‘‘Land- 
scape,” John Constable, R. A., $175; “‘The Wood Nymph,” Adolphe 
Monticelli, $725; ‘‘Lanscape and Old Mill,” unknown, $100; “ Portrait 
of a Young Girl,” Baptiste Greuze, $140; ‘Portrait of Himself,’ 
Adolphe Monticelli, $330; “‘Mephistopheles ’’ Adolphe Monticelli, $260; 
“On the Dunes,”’ Anton Mauve, $600; ‘‘The Old Red Horse,’ Anton 
Mauve, , $400; “The Old Dun Cow,” Anton Mauve, $525; “The Pen- 
sioner,’’ Anton Mauve, $800; ‘Group of Cattle,”” Anton Mauve, $1,000; 
“Interior of the Barn,” Anton Mauve, $475; “Red and White Cow,” 
Anton Mauve, $690; “Study of an Old Mill,” Anton Mauve, $675; 
“Two Panels—Figures,”’ Narcisse Virgile Diaz, $220; ‘Evening on 
the Oise,” Charles Francois Daubigny, $9,100; ‘‘ Lanscape,” Constant 
Troyon, $3,200; “Lancape and Cattle, ” Emile Van Marcke, $4,300; 
“The Horseman,’ *—Lanscape at Ville d’Avray, Jean Baptiste Camille 
Corot, $10,500; ‘A Group of Cattle,’’ Constant Troyon, $5,000; “‘ The 
Fugitives,” Thomas Couture, $1,075; ‘“‘ The Environs of a French Village,” 
Charles Francois Daubigny, $4,700; ‘Court Ladies in the Garden,’ 
Adolphe Monticelli, $850; “In the Convent Gardens, Adolphe Monticelli, 
$800; “Portrait of Mirabeau,” Jean Baptiste Greuze,” $1,025; ‘The 
Fisherman,” Lawrence K. Earle, A. N. A., $170; “The Bull Fight,’ 
Francisco Jose de Goya, $650; “ Portriat of Macready,”’ Henry Inman, 
$1,100; “Lanscape, ” English School, $160; ‘ Portrait of a Gourt Lady,” 
Nicholas Maes, $500; ‘Portrait of a Courtier, * Nicholas Maes, $1,450; 
“Death of Dido,” Sir Joshua Reynolds, $1,100; ‘*The Happy Family,”’ 
Bernardus Johannes Blommers, $1,000; ‘Portrait of Richard Brinsley 
Sheridan,”’ Thomas Gainsborough, R. I., $2,200; “The Harvest Queen,” 
John Hoppner, R. A., $725; “The Mandolin Player, ’ Frank S. Eugene, 
$140; “A Knight in Ase” unknown, $270; “The Young Fisherman,’ 
Albert Neuhuys, $1,550; ‘Learning to Write,” Jacob Simon Hendrik 
Kever, $800; ‘Canal — Amsetrdam,”’ Jacob Maris, $6,100; “Plough 
Horses Resting,’ Anton Mauve, Reg “Mother and Child,” Albert 
Neuhuys, $3,150; ‘““A Cup of Tea,’”’ Jacob Simon Hendrik Kever, $925; 
‘ Affection,”” Miss Wally Moes, $185: “The Moon,” Ludwig Meixner, 
$150; ‘Peace and War,” Attilio Simonetti, $300; “Portrait of Petronella 
Buys,— Wife of Burgomatster of Cardon,” Rembrandt van Rijn, $20,000; 
‘Portrait of Himself,” Sir Joshua Reynolds, P. R. A., to A. Pryor for 
England, $3,350; “ Portrait of Himself at Seventy Years,” Sir Joshua 


‘ 


Reynolds, P. R. A., $1,000; ‘ Portrait of an Unknown Gentleman,” Anton 
Raphael Mengs, $275; “Portrait of Kemble,” George Henry Harlow, 
$2,100; ‘The Bell In n,” George Morland, $650; “ Portrait of Canova,” 
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Sir Thomas Lawrence, R. A., $1,670; “The Gypsy Girl, ’’ James Inskipp, 
$200; “‘Bacchante,’”’ Sir Thomas Lawrence, R. A., $4,200; “‘Chartres,”’ 
H. Guilmard, $225; “ Portrait of Calve’’ in ‘‘Carmen,” Frank S. Eugene, 
$200; “Cutting Her Lover’s Name,” Adolphe Monticelli, $750; “Still 
Life,’ Antoine Vollon, $1,550; “‘Landscape With Sheep — Twilight,’ 
Alexandre Louis Bouche, $1,350. ‘*The Sewing School,’’ Jacob Simon 
Hendrik Kever, $1,750; ‘‘Lanscape — Evening,” Theophile de Bock, 
$2.000; ‘The Madonna of the Cottage,” Joseph Israels, $19,600; “‘ Return 
of the Flock,’’ Anton Mauve, $42,250; ‘‘The Loggers,” Anton Mauve, 
$28,100; “Feeding the Baby,’’ Albert Neuhuys, $5,200; ““The Angestein 
Children,” Sir Thomas Lawrence, R. A., $8,000; “Cattle on the Plains,’ 
Emile Van Marcke, $10,000; ‘““Don Quixote and Sancho Panza,’’ Gustave 
Dore, $200; ‘‘Magdalene,” Victor Casimir Zier, $230; ‘“‘Bouquets for the 
Flower Market,” Georges Jeannin, $210; 

& A report of the sales at the exibition of the Society of American Artists 
in New York, mentions the following paintings among the more important 
ones sold: ‘‘An Appreciative Audience,” Jerome Myers, $500; “‘Sunrise,”’ 
by Carleton Wiggins, $1,500; “‘Clearing After the Snow and Wind,” W. 
Nettleton, $300; ‘“‘The Deleware Thawing,”’ Charles Rosen, $400; “Little 
Miss Muffit,’’ Louise Cox, $700; ‘After the Rain,’’ Paul C ornoyer, $400; 
‘Shelter Island,” by Irving Wiles, $600; ‘‘The Seventh Wave,” by Frank 
J. Waugh, $1,200; “New England Hills,’ by Carleton Wiggins, $2,500; 
“Late Twilight,” by Henry B. Snell, $200; ‘‘Head of a Cheerful Girl,”’ 

by W. T. Smedly, $400; “Sand, Dunes Lelant,”’ by W. Elmer Schofield, 
$1,000; The sales altogether reached a total of $11,025. 

& Through the efforts of New York and other artists in the East, who 
contributed pictures to a two-night sale at the American Art Galleriesi, in 
New York, $12,237.50 was sent to California artists who have been ren 

dered destitute by the San Francisco disaster. The highest price of the 
sale was brought by J. Alden Weir's “Spring,” which Otto Bernet, agent, 
bought for $300. He also made the second highest bid of the sale ($290) 
for J. Francis Murphy’s ‘“ Among the Hills.” Besides Weir and Murphy 
the artists whose works ran into the higher figures of the sale included 
Irving R. Wiles, George de Forest Brush, John W. Alexander, Robert 
Reid, Henry W. Ranger, Carleton Wiggins, Paul Dougherty, Frederic 
Remington, Bruce Crane, Louis Loeb, Henry G. Dearth, Robert Van 
Boskerck, Arthur Hoeber, W. Verplanck Birney, W. Granville Smith, and 
Emil Carlsen. The California Society of New York contributed $ $150 to 
cover minor expenses of the sale not otherwise provided for. 
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